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This exhibition was one of the central events of the "Italia in cities of the ltalian peninsula.
Giappone 2001" festivities planned in Japan as the complement of The Japanese and Italian organizers I}el(1 repeated discussions on
the 6iappone in ltalia held in Italy from the autumn of 1995 through the basis of this desired comprc hensive display of the entirety of
the following 1996. The exhibition was jointly planned by the Renaissance ctilture ()n the Italian penit)sula, but in the end display
NMWA, Tokyo and the Soprintendenza per i Beni Artistici e Storici di methods and ga]lery space consi(i( rations led to the exclusion of
Firenze, Pistoia e Prato, and was an exhibition of Renaissance fascinating works, such as large scale (;assone decorated with
culture in Itajy as seen through a gathering of superb art works from intarsio woodwc}rk, from the fit)al plan. ()Ti the other hand, examples
Italy's many rc gional capitals. The exhibition sought to move beyond ()f large and srnall s(:ale illun'iinated manuscripts, which the author
a simple introduction of the arts of the Italian Renaissance to give had origina]ly thought would have to be excluded because of spatial
Japanese audiences a more encon)passing introduction to, and lin]itations, were so cornpelling wheT) seen in the author's on-site
heightei'ie(/l understai'idii'ig of, tl]e ov(. rall culture of the Italian surveys, that thc]y w{. re in(L:lud{.id in the exl)ibition in spite of the
Renaissance period. The full support of the Italian government made difficulties involved. The author was particularly relieved and greatly
the realization of this project possiblc. The 196 works disp]ayed in I])Ieased by the successful installation of the exhibition without
the exhibition consisted of 8tl paintings. 32 sculptures, 4 drawings, 15 incident, in spite of the rather massive number of complex problems
illustrated manuscripts, 3 tapestries, 15 ceramic works, 25 examples that had to be resolved in a very sliort time, such as the teclmical
of applied arts, 11S examples of arms and armor, and 8 examples of issues involved in determining the seismic isolation specifications
equipment forscientific observations. necessary for the installation of large-scale sculpture, and the
  Prior to its uT)ification as the Kingdom of Italy in 1861, each region mechanical issues involved in thc hanging of massive tapestries.
of the Italian peninsula was ruled from regional capitals by either a Issues for future work remain, however, in the lightirig methods an(1
foreign nation, or by rulers organized as a republic, duchy, thc techniques that niust be used iri tlie disp[ay of illustrated
territory of a feudal Iord, or by the Roman Papal State. Thus, the manuscripts,
culture of what we now call the Italian Renaissance period was not. The author would like to take this opportunity to express his
in fact, a single unified artistic and cultural m()vement based on a heartfelt gratitude to all those individuals and organizations involved
central or single standard, but rather, was an array of cultural in the rea]ization of the exhibition fortheirunstinting zeal and efforts
expressions born from the entire diverse gamut of the various regions ()n the exhibitioTi's behalf.
of the Italian peninsula, Early Florentine Renaissance culture first After its Tokyo venue, this exhibition then returned to Italy where
flowered in the Republic of Florence during the first half of the 15th it was displayed in Rome from 14 September 2001 through 6 January
century. The Republic of Venice was replete with public and 2002 at the Scuderie Papali al Quirinale, the exhibition fac:ilities
religious ceremonies, and superb examples of public architecture, attached of the Italian President's Palace. The author hopes that this
all decorated with ornate disp]ays of painting and sculpture. The exhibition served as one event to further true cultural exchange
courts of each regional capital, from the Papal State in Rome, to the between Japan and ltaly. (Mitsumasa Takanashi)
Grand Dukes of Tuscany after Cosimo I, the Este family in Ferrara,
and the Gonzaga Family in Mantua, were each adorned by its own [Catalogue]
uniquely gorgeous culture. The sheer amount of art work necessary Edited by Mitsumasa Takanashi and Maria Sfraindi
forsuch wholesale adornment led the superbly talented craftsmen of ESSaYS:
U]S,,Zir,¥,,t(:i,e:;,[.f,l･e2,t?,ell'),9,)2(,Ii1"a,r,t;':,Xi,//1'l,iwwigY.`it'ri`atfIg,at8.:.rl.iiY/ k2,lil;i'li{rt'/i;.flii,i:iBiL'ICIiil'II;"2i;it"'c(c5ikt1l!'El'k'(:iiililllliXit)iiaist()i-iactictii)()iEiv()rLi
this outpouring of decorative creativity was i)ot liMited tO the ViSUal Notesu"a [niiiiatLira italiana del otiattrocer)to lGiovanna Lazzi
arts genres, it also expanded into the rea[MS Of MUSiC, literatUre, La gloriadi Rtiffae]lolshujiTakasXhina
hun'ianistic studies, mathematics, astronomy, ai)d other SC'hOlarlY Individua]iti} e concctto- Note su]La ritrattistica del ('inquecento f Michiaki
arenas. Indeed, the arts and sciences reveled in their supt'eMacY Koshikawa
amidst this period of economic prosperity driven by burgc"oiiii]g Una ihistoria ('atisalitatis' -Struttura del]a pittura narrativa del XV seco]o 1
cornm{. rcial and industria] entc rprises. Mitsiiniasa Takanashi
  The successful developmcnt of tl)( quadrant. sextai)t･ ai)d Otlier produced by lmex FineArt
devices uscd for astronomic observation paved the way for the age
of Europe's great c)cean voyages and geographical discoveries, In the Transportation and insta]lati()n: Nippon Express, Ltd.
m()re scientific realm, these tools and their underlying premises Display:TokyoStu(]io
furthered the development of the heliocentric theory on the earth's
movements, The symbolism of these achievements can be found in
the year 1492, a date which witnessed both Columbusi arriva] on the
American continent and the death of Lorenzo il Magnifico. The
present exhibition dispiayed the wide variety of achievements of this
period as seen through works connected to the courts and capital
2]
